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1. Introduction 
 
The background context of these seven stories is as follows. The story The Submarine Plans was 
first published in November 1923 but was expanded and published as The Incredible Theft in 1937. 
The story Christmas Adventure was also originally published in 1923, and served as the base for the 
expanded version The Adventure of the Christmas Pudding, which was published later that same 
year, 1923. The Mystery of the Baghdad Chest from 1932 is the early version of the story The 
Mystery of the Spanish Chest, the latter being published in 1937. The story The Second Gong first 
appeared in the summer of 1932. It was expanded into Dead Man’s Mirror, which was published in 
1937, just prior to The Incredible Theft. These earlier versions of the stories were hardly ever 
republished once the expanded alternatives made their appearance. 
 
The three remaining stories were never published during Christie’s lifetime but have been 
subsequently released in their original form. The first is The Incident of the Dog’s Ball, which was 
refashioned and expanded into the novel Dumb Witness. Next there is the story Hercule Poirot and 
the Greenshore Folly. Its plot was retained and later written as the novel Dead Man’s Folly. And 
finally there is the story The Capture of Cerberus. This is Agatha Christie’s first version of the story 
intended for The Labours of Hercules series. The story was rejected by the publisher and instead 
Christie constructed an altogether different plot for the last labour of Hercule, although the title 
remained the same. 
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2. Analysis 
 
As is the case in the corpus, the stories follow one another chronologically: 
 
1. The Submarine Plans ....................................................................................................................... 3 
2. Christmas Adventure...................................................................................................................... 11 
3. The Mystery of the Baghdad Chest ................................................................................................ 17 
4. The Second Gong ........................................................................................................................... 25 
5. Hercule Poirot and the Greenshore Folly ....................................................................................... 36 
6. The Incident of the Dog’s Ball ....................................................................................................... 55 
7. The Capture of Cerberus ................................................................................................................ 65 
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The Submarine Plans 
 
Pack a bag with all haste, my friend. Were going down to Sharples. 
 
Something of the most urgent, without doubt. 
– SUBJECT COMPLEMENT realised by a prepositional phrase rather than a nominal phrase 
'something urgent' 
It would hardly be necessary for him to send for me in the middle of the night, my friend. 
 
Do I gather then, Milord, that this is another case for – discretion? 
  
When was that? 
 
Why did he leave the room? 
 
It all seems very clear. The only question is, was the maid an accomplice? Did she scream by 
arrangement with her confederate lurking outside, or was he merely waiting there in the hope of an 
opportunity presenting itself? It was a man, I suppose – not a woman you saw? 
 
M. l’Admiral has something to say, I think. You saw this shadow, Sir Harry? 
– 3RD person reference to an interlocutor 
You permit? We must settle this point if possible. 
 
Where did he cross the terrace, Milor? 
 
Sir Harry is right – and you are wrong, Milor. It rained heavily earlier this evening. Anyone who 
passed over that grass could not avoid leaving footmarks. But there are none – none at all. 
– NEGATION by 'none' 
So that brings us to the people in the house. Let us come inside again. Now, Milor, while Mr Fitzroy 
was speaking to the maid on the stairs, could anyone have seized the opportunity to enter the study 
from the hall? 
 
And Mr Fitzroy himself – you are sure of him, eh? 
– REFLEXIVE pronoun for emphasis 
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Everything seems to be impossible. Possibly the plans attached to themselves a little pair of wings, 
and flew away – comme ça! 
– OBJECT 'to themselves' placed in front of the direct object 
The room in which you had been sitting all the evening – 
 
That also has a window on the terrace, since I remember your saying you went out that way. Would 
it not be possible for someone to come out by the drawing-room window and in by this one while 
Mr Fitzroy was out of the room, and return the same way? 
 
Not if you had your backs turned, walking the other way. 
 
No matter – it is a possibility – in fact, the only one as things stand. 
– LOCAL NEGATION in 'No matter' 
They may have come there afterwards. 
 
The methodical mind again. You express the matter perfectly. 
 
Or a guest. It was Mrs Conrad’s maid who screamed. What exactly can you tell me of Mrs Conrad? 
 
I see. And she was asked here this week-end – 
 
Parfaitement! It is possible that she has turned the tables on you rather neatly. 
 
Tell me, Milor, was any reference made in her hearing to the subjects you and the Admiral were 
going to discuss together? 
 
I see. Milor, it is very late – but this is an urgent affair. I would like to question the members of this 
house-party at once if it is possible. 
 
Exactly what I was about to propose myself. In fact, in all three cases. Monsieur the Admiral will 
pardon me, but even the best of wives – 
– REFLEXIVE pronoun 'myself' for emphasis 
What is your own theory, Mr Fitzroy? 
 
Do you believe the story of the French maid – that she had seen a ghost? 
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I mean – that she really thought so? 
– PRO-FORM 'so' 
Aha! Is that so indeed – and she was without doubt a pretty girl? 
 
You did not see her mistress, I suppose? 
 
Upstairs. 
 
You really wish that? 
 
And you, Lady Juliet? 
 
Did you hear Mrs Conrad’s maid scream, milady? 
 
How curious – because you must have been in the drawing-room at the time. 
 
Monsieur? 
 
Alas, I fear there is nothing to help me here. Mesdames and monsieur, I regret – I regret infinitely to 
have deranged you from your slumbers for so little.  Accept my apologies, I pray of you. 
– NEGATION by 'nothing' 
Now, mademoiselle, let us have the truth. Recount to me no histories. Why did you scream on 
stairs? 
– NEGATION by 'no'; NOUN 'history' pluralised and used in the meaning 'story, fabrication'. 
Did I not say, recount to me no histories? I will make a guess. He kissed you, did he not? M. 
Leonard Weardale, I mean? 
 
Under the circumstances, it is most natural. I myself, or Hastings here – but tell me just what 
occurred. 
– MOST as a solitary intensifier; REFLEXIVE pronoun for emphasis 
And all is explained. You then mounted to the chamber of Madame your mistress. Which is her 
room, by the way? 
– MADAME as proper noun with general mistress as (headword in an NP functioning as a) 
apposition 
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Directly over the study, then. Bien, mademoiselle, I will detain you no longer. And la prochaine 
fois, do not scream. 
– NEGATION by 'no' 
An interesting case, is it not, Hastings? I begin to have a few little ideas. Et vous? 
 
I agree with you, mon ami. 
 
Lord Alloway is certainly insistent on that point. 
 
That is almost too good to be true? I felt it myself. On the other hand, our friend Mrs Conrad is 
certainly not good at all. 
– REFLEXIVE pronoun for emphasis 
No, mon ami, I cannot bring myself seriously to believe that that immaculate lady swarmed down 
the chimney, or let herself down from the balcony. 
 
Milady, Captain Hastings is as my other self. You can speak before him as though he were a thing of 
no account, not there at all. Be seated, I pray you. 
– SUBJUNCTIVE 'were'; LOCAL NEGATION in 'of no account' 
Let me understand you, madame. They are to be placed in my hands – is that right? And I am to 
return them to Lord Alloway on the condition that he asks no questions as to where I got them? 
– NEGATION by 'no' 
I do not think Lord Alloway is particularly anxious for publicity. 
 
A little moment, milady. It depends on how soon you can place those papers in my hands. 
 
How soon, exactly? 
 
I accept, milady. 
 
Can you sum up the situation for me, Hastings? 
 
Ah, you remember the careless words of Monsieur the Admiral! What a memory! I felicitate you, 
Hastings. 
– MONSIEUR as proper noun with that person's profession as apposition, 'Monsieur the Admiral'. 
Not at all, Milor. They have been quite sufficiently illuminating. It will be unnecessary for me to 
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stay here any longer, and so, with your permission, I will return at once to London. 
 
Yes, Milor, I do. Tell me – in the case of the papers being returned to you anonymously, you would 
prosecute no further inquiry? 
– NEGATION by 'no' 
No, Milor, returned unconditionally. 
 
Then I should seriously recommend you to adopt that course. Only you, the Admiral and your 
secretary know of the loss. Only they need know of the restitution. And you may count on 
me to support you in every way – lay the mystery on my shoulders. You asked me to restore the 
papers – I have done so. You know no more. Milor, I am glad to have met you. I have faith in you – 
and your devotion to England. You will guide her destinies with a strong, sure hand. 
– PRO-FORM 'do so'; NEGATION by 'no' in 'no more'. 
So does every great man. Me, I am the same! 
– INITIAL pronoun 'Me' for emphasis 
That is a great man, Hastings. He has brains, resource, power. He is the strong man that England 
needs to guide her through these difficult days of reconstruction. 
 
Hastings, I will ask you a little question. Why, when she was talking with me, did she not hand me 
the plans then and there? 
 
Perfectly. How long would it take her to fetch them from her room? Or from any hiding-place in the 
house? You need not answer. I will tell you. Probably about two minutes and a half! Yet she asks for 
ten minutes. Why? Clearly she has to obtain them from some other person, and to reason or argue 
with that person before they give them up. Now, what person could that be? Not Mrs Conrad, 
clearly, but a member of her own family, her husband or son. Which is it likely to be? Leonard 
Weardale said he went straight to bed. We know that to be untrue. Supposing his mother went to his 
room and found it empty; supposing she came down filled with a nameless dread – he is no beauty 
that son of hers! She does not find him, but later she hears him deny that he ever left his room. She 
leaps to the conclusion that he is the thief. Hence her interview with me. But, mon ami, we know 
something that Lady Juliet does not. We know that her son could not have been in the study, 
because he was on the stairs, making love to the pretty French maid. Although she does not know it, 
Leonard Weardale has an alibi. 
– NEGATION of modal 'need' in 'need not'; NEGATION by 'no' in 'he is no beauty'. 
Exactly. Use your little grey cells, my friend. The solution stares you in the face. 
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– PRESENT INDEFINITE TENSE rather than progressive in 'The solution stares you...' 
But yes! If you would only persevere! See, then, Fitzroy goes out of the study; he leaves the papers 
on the desk. A few minutes later Lord Alloway enters the room, goes to the desk, and the papers are 
gone. Only two things are possible: either Fitzroy did not leave the papers on the desk, but put them 
in his pocket – and that is not reasonable, because, as Alloway pointed out, he could have taken a 
tracing at his own convenience any time – or else the papers were still on the desk when Lord 
Alloway went to it – in which case they went into his pocket. 
 
Did you not tell me of some scandal in the past? He was exonerated, you said. But suppose, after 
all, it had been true? In English public life there must be no scandal. If this were raked up and 
proved against him now – goodbye to his political career. We will suppose that he was being 
blackmailed, and the price asked was the submarine plans. 
– NEGATION by 'no' in 'no scandal'; SUBJUNCTIVE 'were'. 
Oh no, he is not. He is clever and resourceful. Supposing, my friend, that he copied those plans, 
making – for he is a clever engineer – a slight alteration in each part which will render them quite 
impracticable. He hands the faked plans to the enemy’s agent – Mrs Conrad, I fancy; but in order 
that no suspicion of their genuineness may arise, the plans must seem to be stolen. He does his best 
to throw no suspicion on anyone in the house, by pretending to see a man leaving the window. But 
there he ran up against the obstinacy of the Admiral. So his next anxiety is that no suspicion shall 
fall on Fitzroy. 
– NEGATIONS by 'no' in 'no suspicion' 
It is psychology, mon ami. A man who had handed over the real plans would not be overscrupulous 
as to who was likely to fall under suspicion. And why was he so anxious that no details of the 
robbery should be given to Mrs Conrad? Because he had handed over the faked plans earlier in the 
evening, and did not want her to know that the theft could only have taken place later. 
– NEGATION by 'no' in 'no details' 
Of course, I am right. I spoke to Alloway as one great man to another – and he understood perfectly. 
You will see. 
 
 
Total interrogative constructions: 45 
Declarative questions: 7 
Tags: 2 
20% 
Anticipated identification: 0 
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Postponed identification: 1 
Ungrammatical article/pronoun use: 1 
Other ungrammatical constructions: 0 
Cases of inversion: 0 
Fronted elements: 0 
Reflexive pronouns used emphatically: 2 
Determinative 'own' used emphatically: 0 
Common nouns used as proper nouns: 2 
Contracted forms: 0 
Pro-form 'one': 0 
Possible omission of 'that': 11 
Discontinuous phrases: 0 
Cleft/pseudo-cleft constructions: 1 
clausal negation by other than not: 13 
 
 
 
Freq. Level 
Families 
(%) 
Types (%) Tokens (%) 
Cumul. token 
% 
K-1 Words : 312 (71.07) 397 (72.58) 
1525 
(89.13) 
89.13 
K-2 Words : 55 (12.53) 57 (10.42) 75 (4.38) 93.51 
K-3 Words : 32 (7.29) 33 (6.03) 36 (2.10) 95.61 
 
          Coverage 95     [?] 
 
 
RELATED RATIOS & INDICES 
  
Pertaining to whole text 
 
Words in text (tokens): 1711  
Different words (types): 547 
 
Type-token ratio: 0.32 
 
Tokens per type: 3.13 
 
Lexical density  
    (content [752]/total [1711]): 
 
0.44 
 
      
Sentences in text : 173  
Average sentence length (words): 10.49  
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(Std Dev = 8.14)  
 
 
Pertaining to onlist only 
 
Tokens: 1688 
 
Types: 528 
 
Families: 439 
 
Tokens per Family : 3.85 
 
Types per Family : 1.20 
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Christmas Adventure 
 
//Very interesting. And quite unexpected.// 
 
You are lost in a dream, Mademoiselle. And the dream is not a happy one, eh? 
 
It is my business to know things. No, you are not happy. Me, too, I am not very happy. Shall we 
confide in each other? See you, I have the big sorrow because a friend of mine, a friend of many 
years, has gone away across the sea to the South America. Sometimes, when we were together, this 
friend made me impatient, his stupidity enraged me; but now that he is gone, I can remember only 
his good qualities. That is the way of life, is it not? And now, Mademoiselle, what is your trouble? 
You are not like me, old and alone – you are young and beautiful; and the man you love loves you – 
oh yes, it is so: I have been watching him for the last half-hour. 
– INITIAL pronoun 'Me' for emphasis; DEMONSTRATIVE 'this' as determiner in 'this friend', where 
simply 'he' would suffice; PRO-FORM 'so'. 
No, you are engaged to Mr Oscar Levering. I know that perfectly. But why are you engaged to him, 
since you love another man? 
 
Tell me all about it. It is my business to know things. 
 
It is droll, the way they arrange the marriages over here. No order. No method. Everything left to 
chance. 
– NEGATIONS by 'no' 
I see. And in the meantime, M. Rogers’ elder brother has died, and he has come home to find his 
dream shattered. All the same, you are not yet married, Mademoiselle. 
 
Mademoiselle Levering, she is still indisposed? 
 
It is indeed. 
 
You permit? 
 
Aha, that is serious! 
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Mon Dieu! It is like a scene on the stage. 
 
It looks like murder. 
 
There is only one thing to be done. Send for the police. 
 
Certainly. It is the only thing to be done. Who will go? 
 
You mock yourselves at me, is that it? 
– REFLEXIVE pronoun ungrammatical. This structure appears in several of the early novels, but 
not after Death in the Clouds. It does not appear at all in the 52 short stories, nor any of the stories 
analysed in this section. 
You need not apologize. 
– NEGATION of modal 'need' 
Come with me. 
 
Feel her hand and pulse. 
 
Why? I wonder. 
 
Aha! 
 
Yes. You are right. It’s only paint. 
– CONTRACTED COPULA 
How was she killed? That we must find out. Did she eat or drink anything this morning? 
 
You have changed your boots, I see. 
 
There is only one thing to be done, as I said just now, Mademoiselle. Send for the police. 
 
He is so thoughtful, that Mr Levering. Shall we take his advice? 
 
No. It is quite unnecessary. Until the police come, nothing must be touched out here; so shall we go 
inside? To the library? I have a little history to recount to you which may distract your minds from 
this sad tragedy. 
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– NEGATION by 'nothing'; NOUN 'history' used in the meaning of 'story'. 
The story is about a ruby. A very celebrated ruby which belonged to a very celebrated man. I will 
not tell you his name – but he is one of the great ones of the earth. Eh bien, this great man, he 
arrived in London, incognito. And since, though a great man, he was also a young and a foolish 
man, he became entangled with a pretty young lady. The pretty young lady, she did not care much 
for the man, but she did care for his possessions – so much so that she disappeared one day with the 
historic ruby which had belonged to his house for generations. The poor young man, he was in a 
quandary. He is shortly to be married to a noble Princess, and he does not want the scandal. 
Impossible to go to the police, he comes to me, Hercule Poirot, instead. “Recover for me my ruby”, 
he says. Eh bien, I know something of this young lady. She has a brother, and between them they 
have put through many a clever coup. I happen to know where they are staying for Christmas. By 
the kindness of Mr Endicott, whom I chance to have met, I, too, become a guest. But when this 
pretty young lady hears that I am arriving, she is greatly alarmed. She is intelligent, and she knows 
that I am after the ruby. She must hide it immediately in a safe place; and figure to yourself where 
she hides it – in a plum-pudding! Yes, you may well say, oh! She is stirring with the rest, you see, 
and she pops it into a pudding-bowl of aluminium that is different from the others. By a strange 
chance, that pudding came to be used on Christmas Day. After that, she took to her bed. 
– ELEVATED premodification in 'many a clever coup', 3RD person reference to himself; though of 
course structures such as these exhibit Poirot's proficiency of the language. 
The household is astir. Mr Levering is a long time fetching the police, is he not? I fancy that his 
sister went with him. And I also fancy that they will not return. Oscar Levering has been sailing 
close to the wind for a long time, and this is the end. He and his sister will pursue their activities 
abroad for a time under a different name. I alternately tempted and frightened him this morning. By 
casting aside all pretence he could gain possession of the ruby whilst we were in the house and he 
was supposed to be fetching the police. But it meant burning his boats. Still, with a case being built 
up against him for murder, flight seemed clearly indicated. 
 
Supposing we visit once more the scene of the crime. 
 
Most extraordinary. The Mystery of the Disappearing Body. 
– MOST 'as a solitary intensifier 
It is true, my children. I knew about your little plot, you see, and I arranged a little counterplot of 
my own. Ah, here is Mlle. Nancy – and none the worse, I hope, after her magnificent acting of the 
comedy. 
– DETERMINATIVE 'own' for emphasis; CLUMSY gerundial construction in 'after her magnificent 
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acting of the comedy' with the meaning 'after her comedy/-ic performance'. 
You have not caught cold? You drank the tisane I sent to your room? 
 
You were splendid, petite. But shall we explain to the others? They are still in the fog, I perceive. 
See you, mes enfants, I went to Mlle. Nancy, told her that I knew all about your little complot, and 
asked her if she would act a part for me. She did it very cleverly. She induced Mr Levering to make 
her a cup of tea, and also managed that he should be the one chosen to leave footprints on the snow. 
So when the time came, and he thought that by some fatality she was really dead, I had all the 
materials to frighten him with. What happened after we went into the house, Mademoiselle? 
 
I shall recover it yet. 
 
Feel in my left-hand pocket, Mademoiselle. 
 
You see, the other was a paste replica I brought with me from London. 
 
It is my business to know things. 
 
You really wish that I should solve for you this mystery? 
– OBJECT 'for you' placed in front of the direct object 
I do not think I can. 
 
Ma foi, you will be so disappointed. 
 
Well, you see, I was in the library – 
 
And you were discussing your plans just outside, and the library window was open. 
 
Is it not? 
 
//Do we? I do not – I, whose business it is to know things.// 
 
\\Don’t eat any plum-pudding.\\ 
 
And who may you be, mon enfant? 
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Did you write that, Annie? 
 
Of course you didn’t. Suppose you tell me all about it? 
– CONTRACTED NEGATOR 
You read too many novelettes, Annie. But you have the good heart, and a certain amount of 
intelligence. When I return to London I will send you an excellent book upon le ménage, also the 
Lives of the Saints, and a work upon the economic position of woman. 
 
 
Total interrogative constructions: 26 
Declarative questions: 6 
Tags: 4 
38% 
Anticipated identification: 4 
Postponed identification: 2 
Ungrammatical article/pronoun use: 4 
Other ungrammatical constructions: 1 
Cases of inversion: 0 
Fronted elements: 1 
Reflexive pronouns used emphatically: 0 
Determinative 'own' used emphatically: 1 
Common nouns used as proper nouns: 0 
Contracted forms: 2 
Pro-form 'one': 0 
Possible omission of 'that': 6 
Discontinuous phrases: 0 
Cleft/pseudo-cleft constructions: 0 
clausal negation by other than not: 4 
 
 
 
Freq. Level 
Families 
(%) 
Types (%) Tokens (%) 
Cumul. token 
% 
K-1 Words : 271 (75.28) 334 (75.57) 1068 89.00 
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(89.00) 
K-2 Words : 38 (10.56) 40 (9.05) 52 (4.33) 93.33 
K-3 Words : 18 (5.00) 18 (4.07) 19 (1.58) 94.91 
 
          Coverage 95     [?] 
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Pertaining to whole text 
 
Words in text (tokens): 1200  
Different words (types): 442 
 
Type-token ratio: 0.37 
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Tokens: 1180 
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The Mystery of the Baghdad Chest 
 
Yes, it has a flavour of the Oriental, of the mysterious. The chest may very well have been a sham 
Jacobean one from the Tottenham Court Road; none the less the reporter who thought of naming it 
the Baghdad Chest was happily inspired. The word ‘mystery’ is also thoughtfully placed in 
juxtaposition, though I understand there is very little mystery about the case. 
– POSTMODIFICATION rather than premodification in 'a flavour of the Oriental, of the 
mysterious'. 
Horrible and macabre. 
 
True. That much-vaunted possession, a woman’s intuition – it does not seem to have been working. 
 
It has been done. But console yourself, Hastings. Because a theme has been used once, there is no 
reason why it should not be used again. Compose your drama. 
– NEGATION by 'no' 
Yes. She is beautiful. Doubtless she is of those born to trouble the souls of men. 
– SUBJECT COMPLEMENT realised by a prepositional phrase 
Dieu merci, I am not of an ardent temperament. It has saved me from many embarrassments. I am 
duly thankful. 
 
But, my friend, I am not an Anglo-Saxon. Why should I play the hypocrite? Si, si, that is what you 
do, all of you. The airman who has made a difficult flight, the tennis champion – they look down 
their noses, they mutter inaudibly that ‘it is nothing.’ But do they really think that themselves? Not 
for a moment. They would admire the exploit in someone else. So, being reasonable men, they 
admire it in themselves. But their training prevents them from saying so. Me, I am not like that. The 
talents that I possess – I would salute them in another. As it happens, in my own particular line, 
there is no one to touch me. C’est dommage! As it is, I admit freely and without hypocrisy that I am 
a great man. I have the order, the method and the psychology in an unusual degree. I am, in fact, 
Hercule Poirot! Why should I turn red and stammer and mutter into my chin that really I am very 
stupid? It would not be true. 
– PRO-FORM 'so'; INITIAL pronoun 'Me' for emphasis; NEGATION by 'no one' in 'no one to touch 
me'; 3RD person reference to himself 
Are you sure, madame, that I can help you? 
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Yes, but I am asking you, madame. 
 
What is it, madame, that you want me to do? 
 
Assuredly. 
 
Why not? 
 
I said, ‘Why not?’   
 
Yet it is very simple. The police – the lawyers – they will all ask the same question: Why did Major 
Rich kill M. Clayton? I ask the opposite. I ask you, madame, why did Major Rich not kill Mr. 
Clayton. 
 
You know Major Rich so well. 
 
C’est vrai. That is what they will ask you about – how well you knew Major Rich. Perhaps you will 
speak the truth, perhaps you will lie. It is very necessary for a woman to lie, it is a good weapon. 
But there are three people, madame, to whom a woman should speak the truth. To her Father 
Confessor, to her hairdresser and to her private detective – if she trusts him. Do you trust me, 
madame? 
– DISCONTINUITY between headword 'people' and its restrictive relative clause by a vocative. 
Then, how well do you know Major Rich? 
 
Épatant! You have saved me a good quarter of an hour by coming to the point without beating the 
bush. You have the good sense. Now your husband – did he suspect your feelings? 
– IDIOM incorrect, it should read 'without beating about the bush' 
Nobody else knew? 
 
And – pardon me, madame – you did not love your husband? 
 
Bien. Now we know where we are. According to you, madame, Major Rich did not kill your 
husband, but you realize that all the evidence points to his having done so. Are you aware, privately, 
of any flaw in that evidence? 
– PRO-FORM 'do so' 
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When did your husband first inform you of his visit to Scotland? 
 
And after that? 
 
Now as to Major Rich – what was his manner that evening? Just as usual? 
 
You are not sure? 
 
And nothing else unusual occurs to you in connection with that evening? 
 
You – noticed the chest? 
 
Who won? 
 
The party broke up – when? 
 
Ah! 
 
About the present – yes. What about the past, madame? 
 
Yes. Have there not been incidents? 
 
It was not precisely of that incident that I was thinking. 
 
It must have been a relief to you. 
 
I shall not fight a duel for you, madame. But I will do what you have asked me. I will discover the 
truth. And let us hope that your instincts are correct – that the truth will help and not harm you. 
 
What was Mr. Clayton’s manner? Was he depressed or cheerful? 
 
He said nothing about being on bad terms with Major Rich? 
– NEGATION by 'nothing' 
He didn’t object to – his wife’s friendship with Major Rich? 
– CONTRACTED NEGATOR 
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I see. Now during the evening – the manner of Major Rich – was that much as usual? 
 
And madame? She, too, was as usual? 
– MADAME as proper noun 
Who arrived first? 
 
And how did you amuse yourselves? You danced? You played the cards? 
 
There were five of you? 
 
Who danced most with whom? 
 
So that Mrs. Clayton danced mostly with Major Rich? 
 
And then you played poker? 
 
And when did you leave? 
 
Did you all leave together? 
 
Those holes there – they are curious. One would say that they had been newly made. 
– PRO-FORM 'one' 
It makes no matter. 
– LOCAL NEGATION, a somewhat unusual rendering, it would be more normal to say e.g. 'It 
makes no difference' or a favourite of Poirot's 'It is of no matter'. 
Tell me. When you brought the cigarettes to your master that night, was there not something out of 
place in the room? 
 
Like this? 
 
And the next morning? 
 
I see. I thank you. 
 
It is a further point against him. The screen hid the chest from the room. It also hid the stain on the 
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carpet. Sooner or later the blood was bound to soak through the wood and stain the carpet. The 
screen would prevent discovery for the moment. Yes – but there is something there that I do not 
understand. The valet, Hastings, the valet. 
 
As you say, most intelligent. Is it credible, then, that Major Rich failed to realize that the valet 
would certainly discover the body in the morning? Immediately after the deed he had no time for 
anything – granted. He shoves the body into the chest, pulls the screen in front of it and goes 
through the evening hoping for the best. But after the guests are gone? Surely, then is the time to 
dispose of the body. 
– MOST a a solitary intensifier in 'most intelligent'; NEGATION by 'no' in 'he had no time'. 
That, mon ami, is absurd. A stained carpet is the first thing a good servant would be bound to notice. 
And Major Rich, he goes to bed and snores there comfortably and does nothing at all about the 
matter. Very remarkable and interesting, that. 
– NEGATION by 'nothing' 
That is unlikely. The screen would throw a deep shadow just there, No, but I begin to see. Yes, 
dimly I begin to see. 
 
The possibilities, shall we say, of an alternative explanation. Our next visit may throw light on 
things. 
 
He could not, for instance, have been killed after midnight? 
– DISCONTINUITY of complex verbal phrase by a conjunct 
There is a second hypothesis possible. I wonder if you see it, Hastings. To me it is very plain, and I 
only need one point to clear up the matter for good and all. 
 
But make an effort, Hastings. Make an effort. 
 
So we assume. 
– PRO-FORM 'so' 
You forget, mon ami, that Major Rich denies that. He states explicitly that Clayton had gone when 
he came in. 
 
Yes, mon ami? 
 
Exactly. And therefore – 
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It is a pity. And it is really so exceedingly simple – as the clear blue eyes of Madame Clayton. 
 
I believe nothing – until I have got proof. One little proof will convince me. 
– NEGATION by 'nothing' 
You see, Hastings, a gimlet and all the rest of it. Ah! it would be a matter of a very few minutes to 
bore a few holes in the chest with this. 
 
Precisely. 
 
Mais, oui – mais, oui! What did they suggest to you, those holes? They were not to see through, 
because they were at the back of the chest. What were they for, then? Clearly for air? But you do 
not make air holes for a dead body, so clearly they were not made by the murderer. They suggest 
one thing – and one thing only – that a man was going to hide in that chest. And at once, on that 
hypothesis, things become intelligible. Mr. Clayton is jealous of his wife and Rich. He plays the old, 
old trick of pretending to go away. He watches Rich go out, then he gains admission, is left alone to 
write a note, quickly bores those holes and hides inside the chest. His wife is coming there that 
night. Possibly Rich will put the others off, possibly she will remain after the others have gone, or 
pretend to go and return. Whatever it is, Clayton will know. Anything is preferable to the ghastly 
torment of suspicion he is enduring. 
 
Exactly. So you see, Hastings, he must have been killed during the evening. 
 
Precisely. You see the beauty of that? ‘Everyone was in the room.’ What an alibi! What sang-froid – 
what nerve – what audacity! 
 
Who went behind that screen to wind up the phonograph and change the records? The phonograph 
and the chest were side by side, remember. The others are dancing – the phonograph is playing. And 
the man who does not dance lifts the lid of the chest and thrusts the knife he has just slipped into his 
sleeve deep into the body of the man who was hiding there. 
 
Not if he were drugged first? 
– SUBJUNCTIVE 'were' 
Yes. Who did Clayton have a drink with at seven thirty? Ah! Now you see. Curtiss! Curtiss has 
inflamed Clayton’s mind with suspicions against his wife and Rich. Curtiss suggests this plan – the 
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visit to Scotland, the concealment in the chest, the final touch of moving the screen. Not so that 
Clayton can raise the lid a little and get relief – no, so that he, Curtiss, can raise that lid unobserved. 
The plan is Curtiss’s, and observe the beauty of it, Hastings. If Rich had observed the screen was 
out of place and moved it back – well, no harm is done. He can make another plan. Clayton hides in 
the chest, the mild narcotic that Curtiss had administered takes effect. He sinks into 
unconsciousness. Curtiss lifts up the lid and strikes – and the phonograph goes on playing ‘Walking 
My Baby Back Home.’ 
– NEGATION by 'no' in 'no harm is done' 
Why did a man shoot himself? Why did two Italians fight a duel? Curtiss is of a dark passionate 
temperament. He wanted Marguerita Clayton. With her husband and Rich out of the way, she 
would, or so he thought, turn to him. These simple childlike women . . . they are very dangerous. 
But mon Dieu! what an artistic masterpiece! It goes to my heart to hang a man like that. I may be a 
genius myself, but I am capable of recognizing genius in other people. A perfect murder, mon ami. 
I, Hercule Poirot, say it to you. A perfect murder. Épatant! 
– DISCONTINUITY of complex verbal phrase by a disjunct element in 'she would, or so he thought, 
turn to him'; REFLEXIVE pronoun for emphasis in 'I may be a genius myself'; 3RD person 
reference to himself. 
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The Second Gong 
 
My apologies, madame. I am, I fear, a few minutes late. 
 
Poirot. Hercule Poirot. 
 
You knew I was coming? N’est ce pas, madame? Your husband told you. 
 
My train, I fear, was late. An accident on the line in front of us. 
 
That is something out of the usual – eh? 
 
M. Lytcham-Roche is not down yet? 
 
I think that we had better go to the study. 
 
Messieurs, we must break open this door. Immediately! 
 
Take Mrs Lytcham-Roche away – and the other two ladies. 
 
The key is not in the lock. I wonder – 
 
Here it is. At least I think so. Have the goodness to try it, monsieur? 
– FULL INVERSION, but this is the unmarked rendering, and a sentence without inversion would 
be considered marked; PRO-FORM 'so' 
And the window? 
 
You permit? 
 
My friends, we must telephone for the police. Until they have come and satisfied themselves that it 
is truly suicide nothing must be touched. Death can only have occurred about a quarter of an hour 
ago. 
– NEGATION by 'nothing' 
Comment? What is that you say? 
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You were, I understood, an intimate friend of M. Lytcham-Roche. It is for that reason that I address 
myself to you primarily. In etiquette, perhaps, I should have spoken first to madame, but at the 
moment I do not think that is pratique. I am, see you, in a delicate situation. I will lay the facts 
plainly before you. I am, by profession, a private detective. 
– MADAME as proper noun 
Monsieur is too amiable. Let us, then, proceed. I receive, at my London address, a letter from this 
M. Lytcham-Roche. In it he says that he has reason to believe that he is being swindled of large 
sums of money. For family reasons, so he puts it, he does not want to call in the police, but he 
desires that I should come down and look into the matter for him. Well, I agree. I come. Not quite 
so soon as M. Lytcham-Roche wishes – for after all I have other affairs, and M. Lytcham-Roche, he 
is not quite the King of England, though he seems to think he is. 
– MONSIEUR as proper noun; DEMONSTRATIVE as determiner in 'this M. Lytcham-Roche'; 
PRO-FORM 'so'. 
Exactly. Oh, you comprehend – his letter showed plainly enough that he was what one calls an 
eccentric. He was not insane, but he was unbalanced, n’est-ce pas? 
– PRO-FORM 'one' 
Oh, monsieur, but suicide is not always the act of the unbalanced. The coroners jury, they say so, 
but that is to spare the feelings of those left behind. 
– PRO-FORM 'so' 
Precisely. He was sufficiently shrewd to discover that he was being robbed. 
 
As you say, monsieur. Ridiculous. And that brings me to the need for haste in the matter. For family 
reasons – that was the phrase he used in the letter. Eh bien, monsieur, you are a man of the world, 
you know that it is for precisely that – family reasons – that a man does commit suicide. 
 
That it looks – on the face of it – as if ce pauvre monsieur had found out something further – and 
was unable to face what he had found out. But you perceive, I have a duty. I am already employed – 
commissioned – I have accepted the task. This family reason, the dead man did not want it to get to 
the police. So I must act quickly. I must learn the truth. 
– MONSIEUR as proper noun 
Then – I must use discretion. I must do what I can. 
 
But tell me, monsieur, who, should you say, had a chance of robbing this poor gentleman? 
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The agent? 
 
If it were Captain Marshall who was playing him false, there would be no family reasons for 
silence. 
– SUBJUNCTIVE 'were'; NEGATION by 'no' 
Speak, monsieur. Speak plainly, I beg of you. 
 
I implore you, speak. 
 
I noticed two very attractive looking women. 
 
I noticed her. She is one that all men would notice, I think. 
– PRO-FORM 'one' 
And this young lady is – 
 
Doubtless he would dislike the idea of her marrying? 
 
And the right person was – you, monsieur? 
 
Mais, non, mais, non! You said nothing. But it was so, was it not? 
– NEGATION by 'nothing'; PRO-FORM 'so' 
And mademoiselle herself? 
– REFLEXIVE pronoun for emphasis 
I comprehend. She has her own ideas of amusement, is it not so? But Captain Marshall, where does 
he come in? 
– DETERMINATIVE 'own' for emphasis; PRO-FORM 'so'. 
But supposing there had been something in it – well, then, it might explain why M. Lytcham-Roche 
wanted to proceed cautiously. 
 
Oh, parfaitement, parfaitement! It might be an affair of a forged cheque with someone in the 
household involved. This young Mr Dalehouse, who is he? 
 
He will inherit, yes? 
 
I see. 
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I comprehend. You have been most kind and helpful to me, monsieur. May I ask you one thing 
further – to explain to Madame Lytcham-Roche all that I have told you, and beg of her that she 
accord me a minute? 
– MOST as a solitary intensifier 
Comment – the mirror? 
 
You will forgive me for asking, madame, but you are not in any way short of money? 
 
Do you know what they say, madame? Those who never think of money need a great deal of it. 
– NEGATION by 'never' 
I thank you, madame. 
 
I shall require you to answer a few questions. I am a private detective sent for by your master before 
he died. 
 
You will please answer my questions. As to the shot now – 
 
So there were four of you in the hall? 
 
Where were the others? 
 
Yes, Mrs Lytcham-Roche, Miss Cleves and Mr Barling. 
 
And Miss Cleves? 
 
Are you sorry, mademoiselle, that your – father is dead? 
 
Best for him? 
 
I see, I see – yes, decided signs of mental trouble. By the way, you permit that I examine your little 
bag? It is charming – all these silk rosebuds. What was I saying? Oh, yes, did you hear the shot? 
 
You were in the drawing room? 
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I see. Thank you, mademoiselle. Next I would like to see M. Keene, is it not? 
 
I only want to know one thing, Monsieur Keene. What was it that you stooped and picked up just 
before we got to the study door this evening? 
 
Oh, I think you do, monsieur. You were behind me, I know, but a friend of mine he says I have eyes 
in the back of my head. You picked up something and you put it in the right hand pocket of your 
dinner jacket. 
 
I think not. 
– TRANSFERRED NEGATION 
What I say. I, monsieur, am a man of tidiness, of method, of order. A match box on the ground, I 
should see it and pick it up – a match box of this size, assuredly I should see it! No, monsieur, I 
think it was something very much smaller – such as this, perhaps. From Miss Cleves’ bag, I think? 
 
I see. 
 
The police – 
 
Even then you are surprised at his committing suicide? 
 
He has had no money troubles of late, I understand? 
– NEGATION by 'no' 
I will be very frank. Had you any reason to suppose that M. Lytcham-Roche suspected you of 
tampering with your accounts? 
 
I see that you are utterly taken aback, Captain Marshall. 
 
Ah! Another question. He did not suspect you of robbing him of his adopted daughter? 
 
It is so, then? 
– PRO-FORM 'so' 
And instead what was your plan? 
 
And mademoiselle would have married you? But M. Lytcham-Roche would have stopped her 
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allowance. Mademoiselle Diana is, I should say, fond of money. 
 
Merci. I will come. 
 
You are most amiable. You do not need my co-operation, no? 
– MOST as a solitary intensifier 
The case is perfectly straightforward, then? 
 
Everything quite – natural? 
 
You found the bullet? 
 
Have you, by any chance, a strong flashlight, my friend? 
– HAVE used as the operator itself 
You may accompany me if you like. 
 
No, not there. 
 
Four of them. Two going toward the window, two coming from it. 
 
But no, mademoiselle, but no. Employ your eyes. These shoes are small, dainty, high-heeled, the 
shoes of a woman. Mademoiselle Diana mentioned having been out in the garden. Do you know if 
she went downstairs before you did, mademoiselle? 
 
I see. 
 
May I request one little word with you, mademoiselle? 
 
One little question, mademoiselle. Were you tonight at any time in the flower border outside the 
study window? 
 
I do not understand. 
 
And afterward – later? 
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And what time was this? 
 
You did not – try the window? 
 
I see. And the shot, where were you when you heard that? Still in the flower border? 
 
Do you know what this is, mademoiselle? 
 
It was in Mr Keene’s pocket. Did you give it to him, mademoiselle? 
 
When did you give it to him, mademoiselle? 
 
Did he warn you to say that, mademoiselle? 
 
Messieurs, will you follow me to the study? You, too, I pray of you. And will somebody request 
madame to come? I thank you. Ah! And here is the excellent Digby. Digby, a little question, a very 
important little question. Did Miss Cleves arrange some Michaelmas daisies before dinner? 
– MADAME as proper noun; FULL INVERSION in 'here is the excellent Digby' but again this is the 
unmarked version. 
You are sure? 
 
Très bien. Now – come, all of you. 
 
I have asked you to come here for a reason. The case is over, the police have come and gone. They 
say Mr Lytcham-Roche has shot himself. All is finished. But I, Hercule Poirot, say that it is not 
finished. 
– 3RD person reference to himself 
I was saying, madame, that this case is not finished. It is a matter of the psychology. Mr Lytcham-
Roche, he had the manie grandeur, he was a king. Such a man does not kill himself. No, no, he may 
go mad, but he does not kill himself. Mr Lytcham-Roche did not kill himself. He was killed. 
 
All the same, he was killed. 
 
I will show you something. See, they are open. Now I close them, but without turning the handle. 
Now the window is closed but not fastened. Now! You see? It is very loose, this mechanism. It 
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could be done from outside quite easily. When that shot was fired at twelve minutes past eight, there 
were four people in the hall. Four people have an alibi. Where were the other three? You, madame? 
In your room. You, monsieur Barling. Were you, too, in your room? 
 
And you, mademoiselle, were in the garden. So you have admitted. 
– PRO-FORM 'so' 
Wait. Tell me, madame, have you any idea of how your husband left his money? 
– HAVE used as the operator itself 
Ah! 
 
Yes, madame? 
 
But the codicil was only made a few weeks ago. Mademoiselle may not have known of that. 
Mademoiselle Diana, you want to marry Captain Marshall, do you not? Or is it Mr Keene? 
– MADEMOISELLE as proper noun 
I will put the case against you, mademoiselle. You loved Captain Marshall. You also loved money. 
Your adopted father he would never have consented to you marrying Captain Marshall, but if he 
dies you are fairly sure that you get everything. So you go out, step over the flower border to the 
window which is open, you have with you the pistol which you have taken from the writing table 
drawer. You go up to your victim talking amiably. You fire. You drop the pistol by his hand, having 
wiped it and pressed his fingers on it. You go out again, shaking the window till the bolt drops. You 
come into the house. Is that how it happened? I am asking you, mademoiselle. 
– OBJECT 'with you' placed in front of the direct object in 'you have with you the pistol …'. 
No, it was not like that. It might have been so – it is plausible – it is possible – but it cannot have 
been like that for two reasons. The first is that you picked Michaelmas daisies at seven o’clock, the 
second arises from something that mademoiselle here told me. But yes, mademoiselle. You told me 
that you hurried downstairs because you thought it was the second gong sounding, having already 
heard the first. You do not see what that means? You do not see. Look! Look! Did you notice how 
the body was? Not sitting square to the desk – no, sitting sideways to the desk, facing the window. 
Is that a natural way to commit suicide? Jamais, jamais! You write your apologia ‘sorry’ on a piece 
of paper – you open the drawer, you take out the pistol, you hold it to your head and you fire. That 
is the way of suicide. But now consider murder! The victim sits at his desk, the murderer stands 
beside him – talking. And talking still – fires. Where does the bullet go then? Straight through the 
head, through the door if it is open, and so – hits the gong. Ah! you begin to see? This was the first 
gong – heard only by mademoiselle, since her room is above. What does our murderer do next? 
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Shuts the door, locks it, puts the key in the dead man’s pocket, then turns the body sideways in the 
chair, presses the dead man’s fingers on the pistol and then drops it by his side, cracks the mirror on 
the wall as a final spectacular touch – in short, arranges his suicide. Then out through the window, 
the bolt is shaken home, the murderer steps not on the grass, where footprints must show, but on the 
flower bed, where they can be smoothed out behind him, leaving no trace. Then back into the 
house, and at twelve minutes past eight, when he is alone in the drawing room, he fires a service 
revolver out of the drawing room window and dashes out into the hall. Is that how you did it, Mr 
Geoffrey Keene? 
– PRO-FORM 'so'; MADEMOISELLE as proper noun in 'something that mademoiselle here told 
me' and 'heard only by mademoiselle'. 
I think I am answered. Captain Marshall, will you ring up the police? I fancy he will be still 
unconscious when they come. 
– PSEUDO-PASSIVE in 'I am answered' 
I fancy that as secretary he had certain opportunities – accounts – cheques. Something awakened Mr 
Lytcham-Roche’s suspicions. He sent for me. 
 
I think, mademoiselle, you can answer that question. Monsieur suspected there was something 
between you and that young man. To divert his mind from Captain Marshall, you had flirted 
shamelessly with Mr Keene. But yes, you need not deny! Mr Keene gets wind of my coming and 
acts promptly. The essence of his scheme is that the crime must seem to take place at 8:12, when he 
has an alibi. His one danger is the bullet, which must be lying somewhere near the gong and which 
he has not had time to retrieve. When we are all on our way to the study he picks that up. At such a 
tense moment he thinks no one will notice. But me, I notice everything! I question him. He reflects 
a little minute and then he plays the comedy! He insinuates that what he picked up was the silk 
rosebud, he plays the part of the young man in love shielding the lady he loves. Oh, it was very 
clever, and if you had not picked Michaelmas daisies – 
– MONSIEUR as proper noun; NEGATION of modal 'need' in 'you need not deny'; NEGATION by 
'no one' in 'no one will notice'; INITIAL pronoun 'me' for emphasis. 
You do not? Listen – there were only four footprints in the bed, but when you were picking the 
flowers you must have made many more than that. So in between your picking the flowers and your 
coming to get the rosebud someone must have smoothed over the bed. Not a gardener – no gardener 
works after seven. Then it must be someone guilty – it must be the murderer – the murder was 
committed before the shot was heard. 
– NEGATION by 'no' in 'no gardener works after seven' 
A silencer. They will find that and the revolver thrown into the shrubbery. 
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Why a risk? Everyone was upstairs dressing for dinner. It was a very good moment. The bullet was 
the only contretemps, and even that, as he thought, passed off well. He threw it under the mirror 
when I was examining the window with Mr Dalehouse. 
 
Yes, madame. 
 
It has proved very unlucky for Mr Geoffrey Keene. 
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Hercule Poirot and the Greenshore Folly 
 
The name of the caller? 
 
Hercule Poirot speaks. 
– PRESENT SIMPLE TENSE 
You’re through to Mr. Porrot. 
– CONTRACTED COPULA 
Myself in person, Madame. 
– REFLEXIVE pronoun for emphasis 
But of course I remember you, Madame. Who could forget you? 
 
No, no, you do not derange me in the least. 
– PRESENT SIMPLE instead of the progressive 
Need me? 
 
I do not take aeroplanes. They make me sick. 
 
But where are you, Madame? What is all this about? 
 
But why do you need me? What is all this about? 
 
That was Mrs. Oliver. Ariadne Oliver, the detective novelist. You may have read – . She wants me 
to go down to Devonshire today, at once, in thirty-five minutes. 
 
You may well ask! She did not tell me. 
 
Because she was afraid of being overheard. Yes, she made that quite clear. 
 
Du tout! On the contrary. Be so kind as to summon a taxi immediately. Georges! A few necessities 
of toilet in my small valise. And quickly, very quickly, I have a train to catch. 
–  POSTMODIFICATION rather than premodification in 'a few necessities of toilet' 
Magnifique! 
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Ah, yes. 
 
They seem heavily laden. 
 
By all means. By all means. 
 
Yes. 
 
Très bien, chère Madame. And you? 
 
You could not possibly have known. 
 
I still ask myself why I am here. 
 
Your famous Woman’s Intuition has perhaps for once not led you too far astray. 
  
It is indeed a beautiful property that you have here. 
 
Who are they? 
 
Ah, you are getting local colour for one of your chefs-doeuvre? 
 
How does it work? 
 
Remarkable. 
 
And it is to assist you in arranging this that you have sent for me? 
 
What reason? 
 
Something wrong? How? 
 
Very interesting. 
 
I have never thought you a fool. 
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One calls things by different names. I am quite ready to believe that you have noticed something or 
heard something that has definitely aroused in you anxiety. I think it possible that you yourself may 
not even know just what it is that you have seen or noticed or heard. You are aware only of the 
result. If I may so put it, you do not know what it is that you know. You may label that intuition if 
you like. 
– PRO-FORM 'One'; OBJECT 'in you' placed in front of the direct object in 'aroused in you 
anxiety'; POSTPONED OBJECT in 'I think it possible that …'; REFLEXIVE pronoun for emphasis 
in 'you yourself'. 
We shall arrive. You say that you have had the feeling of being – how did you put it – jockeyed 
along? Can you explain a little more clearly what you mean by that? 
 
And that is what has been happening? 
 
I see. Yes – it is a method, that … Something rather crude and preposterous is put forward – but that 
is not really the point. The small minor alteration is really the objective. Is that what you mean? 
 
Who has made these suggestions of alterations to you? 
 
Have you an idea as to who that one person is? 
–  HAVE used as the operator itself 
Who is there? The cast of characters must be fairly limited? 
 
Folly? What is that – a masquerade? 
 
Whose idea was the Murder Hunt? 
 
That all seems straightforward enough. 
 
How have you accounted for my presence here? For your summons to me? 
 
And the suggestion was accepted – without demur? 
 
Everybody? Nobody spoke against the idea? 
–  NEGATION by 'nobody' 
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That is a pity. 
 
A would-be criminal could hardly be expected to welcome my presence. 
–  NEGATION by 'hardly' 
Calm yourself. I am intrigued and interested. Where do we begin? 
 
And who is going to be killed? 
 
Naturally not – since you are concerned – 
 
But how do you arrange for a suitable body? 
 
Your ingenuity leaves me spellbound! The things you think of! 
 
//This young man, assuredly does not like Sir George Stubbs.// 
 
You have my commiserations. 
 
It is profound what you say there. Yes, it is profound. 
 
It is of a veritable beauty, yes. 
–  SUBJECT COMPLEMENT realised by a prepositional phrase 
Mrs. Oliver is an old friend of mine. I was delighted to be able to respond to her request. This is 
indeed a beautiful spot, and what a superb and noble mansion. 
 
It must be hard for you to have strangers living here. 
 
This is a beautiful room, Madame. 
 
It is a very lovely ring, Madame. 
 
That must make you very happy. 
 
I have often wondered – I do not think it would accord with the English character. 
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That must have been a great thrill. 
 
Indeed, Madame? 
 
What nationality is she? 
 
\\Suspects 
Estella da Costa – a beautiful and mysterious woman 
Colonel Blunt – the local Squire 
Samuel Fischer – a blackmailer 
Joan Blunt – Colonel Blunts daughter 
Peter Gaye – a young Atom Scientist 
Miss Willing – the housekeeper 
Quiett – a butler 
Esteban Perenna – an uninvited guest 
Weapons 
A length of clothes line 
Tunisian dagger 
Weedkiller 
Bow and arrow 
Army rifle 
Bronze statuette\\ 
 
Some kind of a barred window? 
 
Ah! Yes – I see it could be that now. 
 
As you say. The way you look at a thing … 
 
Yes, indeed. You seem, in this house, to have everything organised to perfection. Am I to 
congratulate you, or my charming hostess? 
– DISCONTINUITY of complex verbal phrase by adjunct in 'seem, in this house, to have …'. 
A very decorative young woman. 
 
But in other respects is she not, perhaps – . Pardon. I am indiscreet. I comment on something I 
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ought not, perhaps, to mention. 
–  PRESENT SIMPLE instead of the progressive; DISCONTINUITY of complex verbal phrase by 
disjunct. 
//But after all, I am not a consultant in adultery – or in incipient adultery.// 
 
//The time is short – short. As yet I know nothing – Is there something wrong here, as Mrs. Oliver 
believes? I am inclined to think there is. But what? Who is there who could enlighten me?// 
–  NEGATION by 'nothing' 
You permit, Madame? 
 
Allow me to carry it for you to your home. You live near here? 
 
Lady Stubbs is much younger than her husband. 
 
Physically she is very attractive. 
 
I did not know that. 
 
Naturally, Madame, I understand that. 
 
Possibly – yes – it was a solution. 
 
It seems to me that you made there a most prudent arrangement for her. I am not, like the English, 
romantic. To arrange a good marriage, one must take more than romance into consideration. And as 
for this place here, it is a most beautiful spot. Quite, as the saying goes, out of this world. 
– PRO-FORM 'one' 
I am glad, Madame, that you at least have found a haven. 
 
I thank you, no. I have just come down from Greenshore House for a little walk. 
 
Yes, I have just left her there now. 
 
It was hard on her, both her sons being killed. 
 
So now there are no more Folliats at Greenshore. 
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– NEGATION by 'no' 
Instead you have Sir George Stubbs. What is thought locally of him? 
 
And his wife? 
 
Ah, yes, where the Folly stands now? 
 
The London ladies, they must have their fancies. It is sad that the day of the Folliats is over. 
 
But the house belongs to Sir George Stubbs. 
 
What do you mean? 
 
Yes. Mrs. Folliat is living at the Lodge and the world is very wicked, and all the people in it are 
very wicked. 
 
//But what have I got?// 
 
Madame, you dropped this. 
 
I am most distressed, Madame, that you should be suffering. Particularly when your cousin is 
coming. 
–  MOST as a solitary intensifier 
His wife had a headache and has gone to lie down. 
 
He is not, I understand, one of the landed gentry? 
 
One is Dutch and the other Italian – I saw them on their way from the station yesterday. 
 
No? 
 
One or two. 
 
Certainly not. 
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You would probably not like meeting one. 
 
It is a beautiful creation that you have on, Madame. 
 
It is very agreeable all that you tell me, Madame Legge. I only wish that it could come true. 
 
I had advance information – Mrs. Oliver told me that you were originally to be the “Victim,” but 
that you had been snatched from her for the “Occult”. 
 
Ten minutes to go, still. Shall I bring you a cup of tea here? 
 
It is truly horrible, is it not? 
 
Voilà, it is for you. 
 
I saw her about a quarter of an hour ago. 
 
It is indeed. Are you, perhaps, the cousin of Lady Stubbs? 
 
My name is Hercule Poirot. 
 
It is some little time since you last saw your cousin? 
 
She is a beautiful woman. 
 
It would seem so – yes. 
 
Is it not possible that she has gone to observe the progress of Mrs. Olivers Murder Hunt? 
 
//Tennis Court, Camellia Garden, The Folly, Upper Nursery Garden, Boathouse …// 
 
You lead a strenuous life. 
 
It is a well-known quotation. 
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And have you not just perpetrated the greatest unfairness in helping that young man towards the 
next clue? 
 
But you wouldn’t give him your autograph. 
–  CONTRACTED NEGATOR 
Patience, Madame, and courage. The afternoon is still young. 
 
I find it very confusing. So many paths, and one is never sure where they lead. And trees, trees 
everywhere. 
–  POSTPONE OBJECT construction; PRO-FORM 'one'; NEGATION by 'never' 
So – that which you expected has happened. 
 
Oh, yes. She is dead. Though not very long dead. 
 
That is the question. 
 
As you said to me only yesterday, Madame, it is a very wicked world. 
 
Lady Stubbs, this morning – 
 
She too spoke of wickedness. 
 
She said of her cousin Paul Lopez that he was wicked – that he was a bad man and that she was 
afraid of him. 
 
Yes. 
 
One does not know what they think. 
–  PRO-FORM 'One' 
Madame, in all things there must be a pattern. As yet I cannot see a pattern. What do you think 
yourself? You know her very well – 
–  REFLEXIVE pronoun for emphasis 
You are fond of her. 
 
You use the past tense, I notice. 
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–  Although Poirot quickly decodes the meaning behind the use of a particular tense in an 
interlocutor's speech, he goes on to use, incorrectly, the present simple tense instead of the past 
simple tense. 
You believe, perhaps, that Lady Stubbs is dead? 
 
I think perhaps I understand you. She was mentally subnormal. Her cousin mentioned it casually 
this afternoon. Such people are not always accountable for their actions. A sudden fit of rage – 
 
Not of the kind you mean. I am not here, that is to say professionally. Mrs. Ariadne Oliver, the 
detective novelist, was commissioned to devise a Murder Hunt for the Fête today, and being an old 
friend of mine, she suggested that I should be asked to present the prize for the best solution. 
 
For a very short time. 
 
Excellent, I should say. 
 
I shouldn’t say so. Sir George appeared to be devoted to his wife and she to him. 
–  CONTRACTED NEGATOR 
I should have said, no reason whatever. 
 
I would never say that anything a woman does is unlikely. Women have curious reasons for the 
things they do which cannot be appreciated by us. I will admit that it seems an odd time to choose – 
in the middle of a Fête. Lady Stubbs was wearing Ascot clothes and very high heels. 
 
There is a young man here, Michael Weyman, an architect. He was attracted to her – definitely, I 
should say. And she knew it. 
 
She may have been. I do not really think so. 
– PRO-FORM 'so' 
I should not have said so – and Mrs. Folliat who knows her well stoutly denies it. 
– PRO-FORM 'so' 
She was startled and upset at breakfast this morning when she received a letter saying Mr. Lopez 
was coming here today. 
 
Is that what he told you? 
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Either he is lying – or else that letter of his was suppressed. Lady Stubbs did not receive it. Both she 
and Sir George appeared completely taken by surprise this morning. 
 
She was very upset. She told me that her cousin was a bad man and did bad things, and that she was 
afraid of him. 
 
As far as I know, that is the truth. When Lopez arrived at the Fête, Lady Stubbs had already 
disappeared. 
 
Easily. 
 
Yes. 
 
To go back to the murdered girl. You have questioned her family? They can suggest no reason for 
the crime? 
– NEGATION by 'no' 
She had not been – . 
 
I am glad. 
 
You permit? 
 
\\Jackie Blake goes with Susan Barnes. Peter pinches girls at the pictures. Georgie Porgie kisses 
hikers in the woods. Betty Fox like boys …Albert goes with Doreen.\\ 
 
That is easily accounted for – if she knew the person. In a way, it was what she expected. She was 
to be the murder victim, you see. She would have let herself be “arranged” for the part by any of the 
people connected with the Fête. 
 
Yes. Or by Mrs. Oliver, or Mrs. Legge, or Miss Brewis or Mrs. Masterton. Or for that matter, by Sir 
George, or Captain Warborough, or Alec Legge, or even Michael Weyman. 
 
One can make no exceptions. Mrs. Oliver, after all, arranged this Murder Hunt. She arranged for the 
girl to be isolated in the boathouse, far away from the crowds by the house. 
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– PRO-FORM 'One'; NEGATION by 'no' 
No, I do not mean. I am trying to get at something which is still very nebulous … which so far has 
baffled me. There is another point, the key. When Mrs. Oliver and I discovered the body, Mrs. 
Oliver unlocked the door with a key. There was another key which was to be the last “clue”. Was 
that in place? 
 
Where everyone could get it! And in any case, if someone she knew tapped on the door and asked 
her to open it, Marlene would have done so. If Mrs. Masterton, say, or Mrs. Folliat – 
– PRO-FROM 'so' 
I noticed that Mrs. Folliat was – how shall I say – playing the hostess. 
 
If you do. 
 
I wonder. I very much wonder … 
 
But do not disturb her if she is at work. 
 
But, Madame, you must not let me prevent – 
 
And yet it is about how you write that I want to ask you now – 
 
It was an ejaculation only. It is extraordinary. Always – always – you give me ideas … So also, did 
my friend Hastings who I have not seen for many years … But no more of all that. Let me ask you 
instead a question. Do you know an Atom Scientist, Madame? 
– PRO-FORM 'So'; NEGATION by 'no' in the fairly set expression 'no more of that'; 
Yet you made an Atom Scientist one of the suspects at your Murder Hunt? 
 
Alec Legge? That is the husband of Peggy Legge – is he an Atomic scientist? 
– IN THIS SENTENCE the premodifier to 'scientist' is the adjective 'Atomic', while in the previous 
three references the structure was given with the noun, i.e. 'Atom scientist'. The adjective is again 
used in the following utterance. 
And it was meeting him at Greenshore that probably put the idea of an Atomic Scientist in to your 
head. But his wife is not Yugoslavian? 
 
Then what put the idea of a Yugoslavian wife into your head? 
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I see – yes, I see … I see now a lot of things. There is something else – there was a clue, you said, 
written on one of the Comics you had provided for Marlene. 
 
Was that clue something like – “Johnny goes with Doreen – Georgie Porgie kisses a hiker – Betty is 
sweet on Tom”? 
 
Épatant! Naturally that had to be suppressed! Now one more thing. You have said that various 
changes were suggested in your scenario, some you resisted and some you accepted. Was it 
originally your idea to have the body discovered in the boathouse? Think carefully. 
 
The Folly. One comes back always to the Folly. Young Michael Weyman standing there the day I 
arrived, saying that it should never have been put where it was put … Sir George’s Folly … 
– PRO-FORM 'One' 
He also told us that the foundations were rotten. I think, Madame, that that is what you felt in that 
house. It is the reason you sent for me – it is not what you could see that was rotten – it was that 
which was concealed below the surface – you felt it – and you were right.” 
 
Have you ever reflected, Madame, on the enormous part that Hearsay plays in life. “Mr. A said,” 
“Mrs. B. told us.” “Miss C. explained why –” and so on. And if the known facts seem to fit with 
what we have been told, then we never question them. There are so many things that do not concern 
us, and so we do not bother to uncover the actual facts. 
 
I think really I have known it for some time. So many small unrelated facts – but all pointing the 
same way. Excuse me, Madame, my front door bell rings. It is Inspector Bland who arrives to see 
me. 
– PRESENT SIMPLE TENSE in 'my front door bell rings' 
What kind of a yacht was it? 
 
That is not what I mean. I only asked what kind of yacht – big or small? 
 
Exactly. He sounded pleased. 
 
Paul Lopez is a rich man. That is very significant. 
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I have no doubt whatever – Lady Stubbs is dead. 
– NEGATION by 'no' 
Again, there is no doubt – it was murder. 
– NEGATION by 'no' 
Have you no ideas as to that? 
– HAVE used as the operator itself; NEGATION by 'no' 
Let us take certain facts in chronological order. Greenshore House is for sale. It is brought by Sir 
George Stubbs who has recently married a girl from the West Indies; an orphan educated in Paris 
and chaperoned after the death of her parents by Mrs. Folliat, the widow of a former owner of 
Greenshore House. Sir George is probably induced to buy the house under the influence of Mrs. 
Folliat whom he permits to live in the Lodge. According to a very old man formerly in service with 
the Folliats, there will always be Folliats at Greenshore House. 
 
Lived? Is he dead? 
 
An accident? I wonder … 
 
His granddaughter? Was Marlene Tucker his granddaughter? 
 
Of course. Of course … I should have guessed that … 
 
Let me continue. Sir George brings his young wife to Greenshore. The day before their arrival there 
had been a terrible gale. Trees down everywhere. A month or two later Sir George erected what is 
sometimes called a Folly – just where a very big oak tree had come out bodily by the roots. It was a 
very unsuitable place, according to an architect, for such a thing to be put. 
 
And yet somebody told me that he was a man of quite good taste, surprisingly so … 
– PRO-FORM 'so' 
I am trying to reconstruct a story – the story as it must be. 
 
It is the story of a murder. But we have to begin at the beginning … 
 
May I come in? 
 
I think you can guess, Madame. 
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I know. There have now been three deaths, Hattie Stubbs, Marlene Tucker, old Merdle. 
 
I do not think it was an accident. Merdle knew too much. 
 
He recognised a face, or a way of walking, or a manner. I talked to him one day when I was here 
before. He told me something about the Folliat family – about your father-in-law and your husband, 
and your sons who were killed in the war. Only they were not both killed, were they? Your son 
Henry went down with his ship, but your second son, James, was not killed. He deserted. He was 
reported at first, perhaps, Missing believed killed, and later you told everyone that he was killed. It 
was nobody’s business to disbelieve that statement. Why should they? Do not imagine I have no 
sympathy for you, Madame. Life has been hard for you, I know. You can have no real illusions 
about your younger son, but he was still your son, and you loved him. You did all you could to give 
him a new life. You had the charge of a young girl, a subnormal but very rich girl. Oh yes, she was 
rich. But you gave out that she was poor, that you had advised her to marry a rich man many years 
older than herself. Why should anybody disbelieve your story? Again, it was nobody’s business. 
Her parents and near relatives had been killed. She was at a convent in Paris and a firm of French 
lawyers acted as instructed by lawyers in San Miguel. On her marriage, she assumed control of her 
own fortune. She was, as you have told me, docile, affectionate, suggestible. Everything her 
husband asked her to sign, she signed. Securities were probably changed and re-sold many times, 
but in the end the desired financial result was reached. Sir George Stubbs, the new personality 
assumed by your son, was a rich man and his wife was a pauper. It is no legal offence to call 
yourself “Sir”. A title creates confidence – it suggests, if not birth, then certainly riches. And rich Sir 
George Stubbs, older and changed in appearance and having grown a beard, bought Greenshore 
House and came to live where he belonged. There was nobody left after the devastation of war who 
was likely to have recognised him, but old Merdle did. He kept the knowledge to himself, but when 
he said to me slyly that there would always be Folliats at Greenshore House, that was his private 
joke. So all turned out well, or so you thought. Your plan, as I believe, stopped there. You had 
provided your son with wealth, his ancestral home, and though his wife was subnormal she was a 
beautiful and docile girl, and you hoped he would be kind to her and that she would be happy. 
– NEGATION by 'nobody' in 'nobody's business', by 'no' in 'I have no sympathy', 'have no real 
illusions', 'it is no legal offence', by 'nobody' in 'nobody's business', 'there was nobody left; 
DETERNINATIVE 'own' for emphasis in 'assumed control of her own fortune';DISCONTINUITY 
between headword 'nobody' and restrictive relative clause 'who was likely to …', but since, among 
other considerations, the sentence is rendered in an existential construction this discontinuity is far 
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less marked (if at all, it could be argued) than e.g. 'But there are three people, madame, to whom a 
woman should speak the truth.' 
You never dreamed – and your son carefully did not tell you, that at the time of the marriage he was 
already married. Oh, yes – we have searched the records for what we knew must exist. Your son had 
married a girl in Trieste, half Italian, half Yugoslavian, and she had no mind to be parted from him, 
nor for that matter had he any intention of being parted from her. He accepted the marriage with 
Hattie as a means to wealth, but in his own mind he knew from the beginning what he intended to 
do. He meant murder. Hattie had no relations, few friends. Immediately on their return to England, 
he brought her here. And that was when Hattie Stubbs died. On the day of the Fête the real Lady 
Stubbs had been dead eighteen months – he killed her the actual evening of their arrival here. The 
servants hardly saw her that first evening, and the woman they saw the next morning was not 
Hattie, but his Italian wife made up as Hattie and behaving roughly much as Hattie behaved. There 
again it might have ended. The false Hattie would have lived out her life successfully as Lady 
Stubbs – gradually allowing her mental powers to improve owing to what would vaguely be called 
“new treatment.” The secretary, Miss Brewis, already realised that there was very little wrong with 
Lady Stubbs’ mental processes and that a lot of her half-wittedness was put on. But then a totally 
unforeseen thing happened. A cousin of Hattie’s wrote that he was coming to England on a yachting 
trip, and although that cousin had not seen her for many years, he would not be likely to be 
deceived by an impostor. There might have been several different ways of meeting the situation, 
though if Paul Lopez remained long in England it would be almost impossible for “Hattie” to avoid 
meeting him. But another complication occurred. Old Merdle, growing garrulous, used to chatter to 
his granddaughter. She was probably the only person who listened to him, and even she thought him 
“batty” and paid very little serious attention when he talked about having seen a woman’s body long 
ago in the wood, and about Mr. James being Sir George Stubbs. She was slightly subnormal herself, 
but she had perhaps sufficient curiosity to hint at various things to “Sir George”. In doing that, she 
signed her own death warrant. The husband and wife worked out a scheme whereby Marlene should 
be killed and “Lady Stubbs” disappear in conditions which should throw vague suspicion on Paul 
Lopez. To do this, “Hattie” assumed a second personality, or rather reverted to her own personality. 
With Sir George’s connivance, it was easy to double the parts. She arrived at the Youth Hostel in the 
role of an Italian girl student, went out alone for a walk – and – became Lady Stubbs. After dinner, 
Lady Stubbs went to bed early, slipped out and returned to the Hostel, spent the night there, rose 
early, went out, and was once more Lady Stubbs at the breakfast table! Back to her bedroom with a 
headache until the afternoon, but, again with Sir George’s help, she staged a trespassing act in 
company with a girl who was also at the Hostel. The changes of costume were not difficult – shorts 
and a shirt under one of the elaborate dresses Lady Stubbs wore. Heavy white make-up for Hattie, a 
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big Coolie hat that shielded her face; a gay peasant scarf, big spectacles and some bronze-red hair 
for the Italian girl hiker. I saw them both – and never dreamed they were the same person. It was 
“Lady Stubbs” who slipped away from the Fête, went to the isolated boathouse and strangled the 
unsuspecting Marlene. She threw her hat into the river, packed up her Ascot frock and high heeled 
shoes in a rucksack she had concealed earlier near the boathouse. Then, back to the Fête as the 
Italian girl, joining up with her casual acquaintance, the Dutch girl, doing a few shows together, 
then, as she had previously announced to her companion, she leaves by the local bus, an 
inconspicuous figure. There are forty and fifty visitors each day at the Youth Hostel. They arouse no 
interest or speculation. Then back to London, to await quietly a suitable time to “meet” Sir George, 
and eventually to marry him when he can at last presume his wife’s death. 
– NEGATION by 'never' in 'You never dreamed' and 'never dreamed', by 'no' in 'she had no mind to 
be parted', 'had no relations', 'They arouse no interest'; DETERMINATIVE 'own' for emphasis in 'in 
his own mind', 'signed her own death warrant'. 
Listen, Madame. What do you hear? 
 
The blows of a pick axe … They are breaking up the concrete foundation of the Folly. What a good 
place to bury a body – where a tree has been uprooted and the earth is already disturbed. Then, a 
little later, to make all safe, concrete over the ground where the body lies, and on the concrete, erect 
a Folly … Sir George’s Folly … 
 
Such a beautiful place. Only one thing evil … The man who owns it … 
 
With a murderer it does not end. 
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The Incident of the Dog's Ball 
 
Cela dépend. Possibly you would not think so. It is a letter from an old lady, Hastings, and it says 
nothing – but nothing at all. 
– PRO-FORM 'so'; NEGATION by 'nothing' 
N’est ce pas? It is the way of old ladies, that. Round and round the point they go! But see for 
yourself. I shall be interested to know what you make of it. It is, as I told you just now, about 
nothing. 
– NEGATION by 'nothing' 
N’est ce pas? A regrettable failure to employ order and method in the mental process. 
 
You think not, my friend? 
– TRANSFERRED NEGATION 
No, you have not seen. The most interesting point in that letter – you have passed it by unnoticed. 
 
The date, mon ami. 
 
C’est curieux, n’est ce pas? Nearly three months ago. 
 
No, no, Hastings. Look at the colour of the ink. That letter was written a good time ago. No, April 
12th is the date assuredly. But why was it not sent? And if the writer changed her mind about 
sending it, why did she keep it and send it now? 
 
Mon ami – the day is hot. In London one stifles, is it not so? Then how do you say to a little 
expedition into the country? To be exact, to Little Hemel which is, I see, in the Country of Kent. 
– PRO-FORM 'one' and PRO-FORM 'so' in 'In London one stifles, is it not so?'; 
UNGRAMMATICAL wh-element in the question 'Then how do you say to a little expedition into the 
country?', the form 'what' being necessary; POSTMODIFICATION rather than premodification in 
'the County of Kent'. 
A little house called Laburnums. You know it? The house of a Miss Wheeler. 
 
So Wheelers are all dead? 
 
The idea had occurred to me. But I believe it is in a very bad state. 
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She was well off? 
 
I suppose the house has been left to someone who has no use for it? A niece or nephew or some 
distant relative? 
– NEGATION by 'no' in 'no use for it' 
Whenever one has to sell anything it is always a bad time. When exactly did you say Miss Matilda 
Wheeler died? 
– PRO-FORM 'one' 
You have a good doctor here? 
 
Excellent. We will make a call here. At this hour we shall make sure of finding the doctor at home. 
 
For your first question, mon ami, the answer is simple – I shall have to invent. Fortunately I have 
the imagination fertile. For your second question – eh bien, after we have conversed with the doctor, 
it may be that I shall find I am not driving at anything. 
– POSTMODIFICATION rather than premodification in 'the imagination fertile'; LISTING ROLE 
of the sequence 'For your first/second question' is so strong that they are analysed ac conjuncts of 
some sort. 
Her death, it is a great shock to me. Most sad. She had the stroke? No? 
– MOST as a solitary intensifier 
Ah! yes, indeed. And the companion, Miss Lawson – ? 
 
But your sympathy –. 
 
Truly. We begin to learn a little about my correspondent. She has at least two relatives – James 
Graham and a girl called Mollie. They ought to have inherited her money but did not do so. By a 
will clearly not made very long ago, the whole amount has gone to the companion, Miss Lawson. 
There is also a very significant mention of spiritualism. 
– PRO-FORM 'do so' in 'but did not do so' 
Good afternoon. The house is for sale, I understand, so Mr James Graham told me. 
 
If you please. 
 
Do you recognise this by any chance? 
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Tell me how you came to post it to me? 
 
But what is it that he regards so fixedly? 
 
I see, his ball . . . 
 
Tell me, did your mistress ever mention to you something about the dog and his ball? Something 
that perturbed her greatly? 
– OBJECT 'to you' placed in front of the direct object 
You will comprehend that this letter not reaching me when it should have done, I am greatly 
intrigued about many things and much in the dark. There are several questions that I should wish to 
ask. 
– MUCH as a solitary intensifier 
First of all, I comprehend that Miss Wheeler’s nearest relations were only two in number? 
 
And Miss Lawson was no relation at all? 
 
Did you like Miss Lawson, Ellen? 
 
When exactly did she make the new will? But perhaps you do not know that. 
 
Laid up? 
 
Who was in the house at the time? 
 
Bank holiday was the 10th of August. Friday would be the 14th. And what next? Did Miss Wheeler 
get up again? 
 
The weekend of the 22nd? 
 
And when was Miss Wheeler finally taken ill? 
 
//The incident of the dog’s ball.// 
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Yes, Hastings, as you say – the incident is simple enough. What we do not know – and what I 
should like to know – and what I mean to know – is why the old lady was so perturbed by it? 
 
Consider the dates, Hastings. On Monday night, the fall. On Wednesday the letter written to me. On 
Friday the altered will. There is something curious here. Something that I should like to know. And 
ten days afterwards Miss Wheeler dies. If it had been a sudden death, one of these mysterious 
deaths due to heart failure – I confess I should have been suspicious. But her death appears to have 
been perfectly natural and due to disease of long standing. Tout de même – . 
 
If you really wished to kill someone, Hastings, how would you set about it? 
 
One can always imagine. Think, for instance, of a particularly repellent money-lender, of an 
innocent girl in his clutches. 
– PRO-FORM 'One' 
Mais oui, it would be that way with you! But you seek to imagine the mind of someone very 
different. A cold-blooded but cautious murderer, reasonably intelligent. What would he try first? 
Well, there is accident. A well staged accident – that is very difficult for the police to bring home to 
the perpetrator. But it has its disadvantages – it may disable but not kill. And then, possibly, the 
victim might be suspicious. Accident cannot be tried again. Suicide? Unless a convenient piece of 
writing with an ambiguous meaning can be obtained from the victim, suicide would be very 
uncertain. Then murder – recognised as such. For that you want a scapegoat or an alibi. 
 
I know. I know. But she died, Hastings. Do not forget – she died. She makes a will – and ten days 
later she dies. And the only two people in the house with her (for I except the cook) both benefit by 
her death. 
 
Very possibly. Coincidences do happen. But she wrote to me, mon ami, she wrote to me, and until I 
know what made her write I cannot rest in peace. 
 
It is that I seek to aid you. Your inheritance it has been wrested from you! It has gone to a stranger! 
That is where I come in. This letter has suggested a possible idea to me. Your aunt, I understand, 
had originally made a will leaving her property to be divided between you. Suddenly, on the 14th 
April she makes another will. Did you know of that will, by the way? 
 
You did not know of it, Mademoiselle? 
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What exactly did your aunt say to you, Mr Graham? 
 
Did she give any reason? 
 
Eh bien. It is all very curious. I am not at liberty to tell you what was written to me in this letter, but 
I will give you some advice. I would apply, if I were you, for an order of exhumation. 
 
You refuse? 
 
And you, Mademoiselle? Do you refuse? 
 
Ah! The ball! 
 
I do not, Mademoiselle. 
 
Quick, mon ami. Let us visit the companion, the now rich Miss Lawson. I wish to see her before she 
is put upon her guard. 
 
Since he knew – . 
 
Mademoiselle was quite surprised at his knowing. Strange that he should not tell her at the time. 
Unfortunate. Yes, unfortunate. 
– MADEMOISELLE as proper noun; ELIPSIS of initial 'It is' in 'Strange that ...' 
And when you think of Mr James Graham? 
 
Miss Wheeler did not tell you of her intentions? 
 
You had not, in any way, found it necessary to – shall we say, open the eyes – of Miss Wheeler in 
regard to her nephew’s shortcomings? 
– POSTPONED OBJECT construction 
Mademoiselle, I have many curious ideas in my head. 
 
You recognise this, Mademoiselle? 
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No. It is a ball I bought at Woolworth’s. 
 
You are fond of him? 
 
Me, I have seen some very happy ones in the Park. 
– INITIAL pronoun 'Me' for emphasis 
Will you recount to me, Mademoiselle, just what happened on that evening when Miss Wheeler was 
taken ill? 
– IMPERATIVE made polite 
No, I do not laugh. 
– PRESENT INDEFINITE TENSE rather that the future. Poirot's interlocutor uses a 
conventionalised expression, saying 'You will laugh, M. Poirot', i.e. 'you will laugh at what I am 
about to say', and so the future 'I will not laugh' is required. The present indefinite tense, as in other 
cases, alters the modality. 
A luminous haze? 
 
Yes. I think she was – marked for the other world. Has Dr Lawrence got a keen sense of smell? 
 
This picture, it comes from the Laburnums? 
 
Ah! 
 
You remember Bank Holiday? Easter Monday. The night that Miss Wheeler fell down the stairs? Eh 
bien, the little Bob, he was out that night, was he not? He did not come in. 
 
So that was it! Enfin! Goodbye, Mademoiselle. Ah! Just one more little point. Miss Wheeler took 
digestive tablets after meals always, did she not? What make were they? 
– UNUSUAL, CLUMSY Final position of 'always' 
Efficacious! Mon Dieu! No, do not question me, Hastings. Not yet. There are still one or two little 
matters to see to. 
 
You see, Hastings. There are at least fifty tablets in that bottle – perhaps more. But yes, my friend, 
now you may question. Now I know – everything. 
 
Yes, my friend. Phosphorus poisoning. 
 
61 
 
 
Ah! mais oui – that is where the diabolical cleverness came in! Miss Wheeler suffered from 
jaundice. The symptoms of phosphorus poisoning would only look like another attack of the same 
complaint. Now listen, very often the symptoms of phosphorus poisoning are delayed from one to 
six hours. It says here “The person’s breath may be phosphorescent before he feels in any way 
affected.” That is what Miss Lawson saw in the dark – Miss Wheeler’s phosphorescent breath – “a 
luminous haze”. And here I will read you again. “The jaundice having thoroughly pronounced itself, 
the system may be considered as not only under the influence of the toxic action of phosphorus, but 
as suffering in addition from all the accidents incidental to the retention of the biliary secretion in 
the blood, nor is there from this point any special difference between phosphorus poisoning and 
certain affections of the liver – such, for example as yellow atrophy.” Oh! it was well planned, 
Hastings! Foreign matches – vermin paste. It is not difficult to get hold of phosphorus, and a very 
small dose will kill. The medical dose is from 1/100 to 1/30 grain. Even .116 of a grain has been 
known to kill. To make a tablet resembling one of these in the bottle – that too would not be too 
difficult. One can buy a tablet-making machine, and Miss Wheeler she would not observe closely. A 
tablet placed at the bottom of this bottle – one day, sooner or later, Miss Wheeler will take it, and 
the person who put it there will have a perfect alibi, for she will not have been near the house for ten 
days. 
– TO-INFINITIVAL CLAUSE retained as subject in 'To make a tablet …'; PRO-FORM 'One'. 
Mollie Davidson. Ah! mon ami, you did not see her eyes when that ball bounced form my pocket. 
The irate M. Graham, it meant nothing to him – but to her. “I did not know you kept a dog, M. 
Poirot.” Why a dog? Why not a child? A child, too, plays with balls. But that – it is not evidence, 
you say. It is only the impression of Hercule Poirot. Yes, but everything fits in. M. Graham is 
furious at the idea of an exhumation – he shows it. But she is more careful. She is afraid to seem 
unwilling. And the surprise and indignation she cannot conceal when she learns that her cousin has 
known of the will all along! He knew – and he did not tell her. Her crime had been in vain. Do you 
remember my saying it was unfortunate he didn’t tell her? Unfortunate for the poor Miss Wheeler. It 
meant her death sentence and all the good precautions she had taken, such as the will, were in vain. 
– CONTRACTED NEGATOR in 'he didn't tell her' 
Why did she make that will? The incident of the dog’s ball, mon ami. Imagine, Hastings, that you 
wish to cause the death of an old lady. You devise a simple accident. The old lady, before now, has 
slipped over the dog’s ball. She moves about the house in the night. Bien, you place the dog’s ball 
on the top of the stairs and perhaps also you place a strong thread or fine string. The old lady trips 
and goes headlong with a scream. Everyone rushes out. You detach your broken string while 
everyone else is crowding round the old lady. When they come to look for the cause of the fall, they 
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find – the dog’s ball where he so often left it. But, Hastings, now we come to something else. 
Suppose the old lady earlier in the evening after playing with the dog, puts the ball away in the 
usual place, and the dog goes out – and stays out. That is what she learns from Miss Lawson on the 
following day. She realises that it cannot be the dog who left the ball at the top of the stairs. She 
suspects the truth – but she suspects the wrong person. She suspects her nephew, James Graham, 
whose personality is not of the most charming. What does she do? First she writes to me – to 
investigate the matter. Then she changes her will and tells James Graham that she has done so. She 
counts on his telling Mollie though it is James she suspects. They will know that her death will 
bring them nothing! C’est bien imaginé for an old lady. And that, mon ami, was the meaning of her 
dying words. I comprehend well enough the English to know that it is a door that is ajar, not a 
picture. The old lady is trying to tell Ellen of her suspicions. The dog – the picture above the jar on 
the mantelpiece with its subject – ‘Out all night’ and the ball put away in the jar. That is the only 
ground for suspicion she has. She probably thinks her illness is natural – but at the last minute has 
an intuition that is not. Ah! If only she had posted that letter. I could have saved her. Now – . 
– SUBJECT COMPLEMENT realised by a prepositional phrase in 'is not of the most charming'; 
PRO-FORM 'do so' in 'that she has done so'; NEGATION by 'nothing' in 'will bring them nothing'. 
I am going to write a full and explicit account of what happened and post it to Miss Mollie 
Davidson with a hint that an exhumation will be applied for. 
 
If she is innocent – nothing. If she is not innocent – we shall see. 
 
But no, it has all arranged itself very happily. No ugly scandal and trial for murder – Miss Wheeler 
she would not want that. She wold have desired the privacy. On the other hand one must not leave a 
murderess – how do you say? – at loose. Or sooner or later, there will be another murder. Always a 
murderer repeats his crime. No, it has all arranged itself very well. It only remains to work upon the 
feelings of Miss Lawson – a task which Miss Davidson was attempting very successfully – until she 
reaches the pitch of handing over half her fortune to Mr James Graham who is, after all, entitled to 
the money. Since he was deprived of it under a misapprehension. Shall we send this to our friend 
Bob? Or shall we keep it on the mantelpiece? It is a reminder, n’est ce pas, mon ami, that nothing is 
too trivial to be neglected? At one end, Murder, at the other only – the incident of the dog’s ball . . . 
– NEGATION by 'no' in 'No ugly scandal'; PRO-FORM 'one'; UNGRAMMATICAL lexical item in 
collocation 'one must not leave a murderess (…) at loose', as the usual expression is 'at large'; 
NEGATION by 'nothing' in 'nothing is too trivial'. 
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Total interrogative constructions: 67 
Declarative questions: 13 
Tags: 8 
31% 
Anticipated identification: 9 
Postponed identification: 1 
Ungrammatical article/pronoun use: 4 
Other ungrammatical constructions: 2 
Cases of inversion: 0 
Fronted elements: 3 
Reflexive pronouns used emphatically: 0 
Determinative 'own' used emphatically: 0 
Common nouns used as proper nouns: 1 
Contracted forms: 1 
Pro-form 'one': 5 
Possible omission of 'that': 10 
Discontinuous phrases: 0 
Cleft/pseudo-cleft constructions: 5 
clausal negation by other than not: 7 
 
 
 
Freq. Level Families (%) Types (%) Tokens (%) Cumul. token % 
K-1 Words : 370 (67.64) 489 (70.06) 2182 (87.91) 87.91 
K-2 Words : 76 (13.89) 86 (12.32) 115 (4.63) 92.54 
K-3 Words : 36 (6.58) 37 (5.30) 47 (1.89) 94.43 
K-4 Words : 22 (4.02) 22 (3.15) 25 (1.01) 95.44 
 
          Coverage 95     [?] 
 
 
RELATED RATIOS & INDICES 
  
Pertaining to whole text 
 
Words in text (tokens): 2482  
Different words (types): 698 
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Type-token ratio: 0.28 
 
Tokens per type: 3.56 
 
Lexical density  
    (content [1150]/total [2482]): 
 
0.46 
 
      
Sentences in text : 270  
Average sentence length (words): 9.75  
(Std Dev = 7.84)  
 
 
Pertaining to onlist only 
 
Tokens: 2438 
 
Types: 679 
 
Families: 547 
 
Tokens per Family : 4.46 
 
Types per Family : 1.24 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
65 
 
The Capture of Cerberus 
 
//If only a man could arise that could set enthusiasm for peace flaming through the world – as men 
have aroused enthusiasm for victory and conquest by force.// 
 
//Ah well, one must be a philosopher. The deluge, it has not yet arrived. In the meantime this 
apéritif is good, the sun shines, the Lake is blue, and the orchestra plays not badly. Is that not 
enough?// 
– PRO-FORM 'one' 
//There is one little thing needed to complete the harmony of the passing moment. A woman. Une 
femme du monde – chic, well-dressed, sympathetic, spirituelle!// 
 
Madame, enchanté – 
 
And you, Madame? What is it that you do here? 
– PRESENT INDEFINITE TENSE instead of the progressive 
No, no, Madame, do not say that. 
 
Ah, by the way, Madame, how is your son? 
 
He is then an engineer, or an architect? 
 
You will have an apéritif with me? 
 
Yes? 
 
That interests you? 
 
Why? 
 
Are you asking me to bring the dead to life? 
 
After all, death is death, Monsieur. 
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You want me to bring a person who is dead back to life again? A man or a woman? 
 
Who is it? 
 
You are not mad. You are a sane and reasonable individual. Bringing the dead to life is a phrase 
susceptible of many meanings. It may be treated figuratively or symbolically. 
 
Lutzmann? Hans Lutzmann? 
 
I do not yet understand you. Your son killed Hertzlein – 
 
Then if not, who did? 
 
You have an idea . . . 
 
Tell me what you think. 
 
You have the schedule? 
 
Order and method. That is the pleasure of dealing with a scientific mind. 
 
No, Georges, that was the last of them. 
 
When all this is over, I shall go for a long rest. 
 
The last Labour of Hercules. Do you know, Georges, what that was? 
 
Those young men that you have seen here today – I have sent them on a special mission – they have 
gone to the place of departed spirits. In this Labour there can be no force employed. All must be 
done by guile. 
– NEGATION by 'no' 
I chose them very carefully. 
 
The world is very sick. 
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We sit in the twilight of the Gods. 
 
So I have been told. It will be necessary for you to travel to France – to Alsace. 
 
You will need a passport. Now fill this up. I will assist you. 
 
Your photograph will be signed on the back by a magistrate, a clergyman, or a public official who 
will vouch for you as being a proper person to have a passport. 
 
In desperate times, one must use desperate means! 
– PRO-FORM 'one' 
You and your colleague. 
 
Mon Dieu, but it is a monster! Are you sure –? 
 
In this case he has to follow you out of hell. 
 
That is the window there, the second to the left. 
 
Herr Hertzlein, I presume. 
 
At Geneva, I became acquainted with a gentleman called Lutzmann. It was his son who was 
supposed to have fired the shot that killed you and as a result young Lutzmann was torn to death by 
the crowd. His father, however, was firmly convinced that his son had never fired that shot. It 
seemed therefore as though Herr Hertzlein had been shot by one of the two men who were on either 
side of Lutzmann and that the pistol was forced into his hand and that those two men had fallen 
upon him at once crying out that he was the murderer. But there was another point. Lutzmann 
assured me that in these mass meetings the front ranks were always packed with ardent supporters – 
that is to say by thoroughly trustworthy persons. Now the Central Empire administration is very 
good. Its organisation is so perfect that it seemed incredible that such a disaster could have 
occurred. Moreover there were two small but significant points. Hertzlein, at the critical moment, 
came out of his bulletproof shelter and his voice had sounded different that evening. Appearance is 
nothing. It would be easy for someone to carry out an impersonation on a public platform – but the 
subtle intonation of the voice is a thing more difficult to copy. That evening Herr Hertzlein’s voice 
had lacked its usual intoxicating quality. It was hardly noticed because he was shot only a very few 
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minutes after he had started to speak. Suppose, then, that it was not Herr Hertzlein speaking, and 
consequently not Herr Hertzlein who had been shot? Could there be a theory that would account for 
those very extraordinary happenings? I thought that that was possible. Amongst all the various 
rumours that circulate in a time of stress, there is is usually a foundation of truth beneath at least one 
of them. Supposing that that rumour was true that declared that Hertzlein had lately fallen under the 
influence of that fervent preacher, Father Ludwig. I thought it possible, Excellency, that you, a man 
of ideals, a visionary, might have come suddenly to realise that a new vista, a vista of peace and 
brotherhood, was open to humanity, and that you were the man to set their feet upon that path. 
– NEGATION by 'never' in 'had never fired', by 'nothing' in 'Appearance is nothing'; POSTPONED 
OBJECT construction in 'I though it possible, Excellency, that …'. 
Unfortunately, Excellency, this vast project of yours did not please certain executive authorities in 
the Central Empires. On the contrary it filled them with dismay. 
 
Exactly. So they kidnapped you without more ado. But they were then in a dilemma. If they gave 
out that you were dead, awkward questions might arise. Too many people would be in the secret. 
And also, with you dead, the warlike emotions you had aroused might die with you. They hit 
instead upon a spectacular end. A man was prevailed upon to represent you at the Monster meeting. 
 
Possibly. He himself had no idea of the end planned for him. He thought only that he was to read a 
speech because you yourself were ill. He was instructed at a given moment to step out of the 
bulletproof shelter – to show how completely he trusted his people. He never suspected any danger. 
But the two storm troopers had their orders. One of them shot him and the two of them fell on the 
young man standing between them and cried out that it was his hand that had fired the shot. They 
knew their crown psychology. The result was as they had hoped. A frenzy of national patriotism and 
a rigid adherence to the programme of force by arms! 
– REFLEXIVE pronoun for emphasis in 'He himself', 'you yourself'; NEGATION by 'no' in 'had no 
idea', by 'never' in 'never suspected any danger'. 
That was easy – for a person, that is, of my mental capacity! Granted that they had not killed you 
(and I did not think that they could kill you. Someday you might be useful to them alive, especially 
if they could prevail upon you to readopt your former views). Where could they take you? Out of 
the Central Empires – but not too far – and there was only one place where you could be safely 
hidden – in an asylum or a mental home – the place where a man might declare tirelessly all day 
and all night that he was Herr Hertzlein and where such a statement would be accepted as quite 
natural. Paranoics are always convinced that they are great men. In every mental institution there 
are Napoleons, Hertzleins, Julius Caesars – often many examples of le bon Dieu himself! I decided 
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that you would most probably be in a small institution in Alsace or Lorraine where German 
speaking patients would be natural; and probably only one person would be in the secret – the 
medical director himself. To discover where you were I enlisted the services of some five or six 
bona fide medical men. These men obtained letters of introduction from an eminent alienist in 
Berlin. At each institution they visited the director was, by a curious coincidence called away by 
telegram about an hour before the visitor’s arrival. One of my agents, an intelligent young American 
doctor, was allotted to the Villa Eugenie and when visiting the paranoic patients he had little 
difficulty in recognising the genuine article when he saw you. For the rest, you know it. 
– REFLEXIVE pronoun for emphais in 'le bon Dieu himself', 'the medical director himself'. 
Amen to that . . . 
 
Why not? 
 
There can be the belief in it. 
 
But his legend – the new legend – will live after him. Death is never an end. 
 
His death was not useless either. 
 
Very willingly, Madame. The more so since we have now got hope in our hearts. I have a present 
for you, if you will deign to accept it. 
 
Excuse me a moment. 
 
If it pleases you to accept him. 
 
Call him Cerberus. 
 
 
Total interrogative constructions: 23 
Declarative questions: 4 
Tags: 0 
17% 
Anticipated identification: 2 
Postponed identification: 0 
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Ungrammatical article/pronoun use: 0 
Other ungrammatical constructions: 0 
Cases of inversion: 0 
Fronted elements: 1 
Reflexive pronouns used emphatically: 4 
Determinative 'own' used emphatically: 0 
Common nouns used as proper nouns: 0 
Contracted forms: 0 
Pro-form 'one': 2 
Possible omission of 'that': 14 
Discontinuous phrases: 0 
Cleft/pseudo-cleft constructions: 2 
clausal negation by other than not: 5 
 
 
 
TOTAL SHORT STORIES 1-7 
Total interrogative constructions: 386 
Declarative questions: 80 
Tags: 23 
27% 
Anticipated identification: 33 
Postponed identification: 8 
Ungrammatical article/pronoun use: 15 
Other ungrammatical constructions: 4 
Cases of inversion: 0 
Fronted elements: 6 
Reflexive pronouns used emphatically: 11 
Determinative 'own' used emphatically: 4 
Common nouns used as proper nouns: 12 
Contracted forms: 7 
Pro-form 'one': 16 
Possible omission of 'that': 90 
Discontinuous phrases: 5 
Cleft/pseudo-cleft constructions: 24 
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Freq. Level Families (%) Types (%) Tokens (%) 
Cumul. token 
(%) 
K-1 Words : 905 (52.3) 1394 (56.76) 13628 (89.4) 89.4 
K-2 Words : 315 (18.2) 402 (16.37) 656 (4.3) 93.7 
K-3 Words : 169 (9.8) 202 (8.22) 305 (2.0) 95.7 
 
          Coverage 95     [?] 
 
 
 
RELATED RATIOS & INDICES 
  
Pertaining to whole text 
 
Words in text (tokens): 15552  
Different words (types): 2456 
 
Type-token ratio: 0.16 
 
Tokens per type: 6.33 
 
Lexical density  
    (content [7169]/total [15552]): 
 
0.46 
 
      
Sentences in text : 1639  
Average sentence length (words): 9.66  
(Std Dev = 8.02)  
 
 
Pertaining to onlist only 
 
Tokens: 15377 
 
Types: 2355 
 
Families: 1729 
 
Tokens per Family : 8.89 
 
Types per Family : 1.36 
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3. Conclusion and results 
 
These seven stories have been analysed in the same manner as the stories and novels in the corpus 
and a comparison of the data yields an obvious and conclusive result, namely, that any differences 
between these original stories and their later versions are superficial and all categories examined are 
more than comparable, both in numerical terms as well as their distribution within texts. The table 
below shows the mean average occurrence of a structure or item and displays the similarities and 
general uniformity between these stories and the Poirot corpus: 
 
 
Comparison of early and later 
editions 
 
Average per one story 
 7 additional stories 52 corpus stories 
Total number of sentences 234 188 
Average sentence length 10 10 
Total interrogatives (of total 
sentences) 
 
24% 23% 
Declarative questions & tags 
(of total interrogatives) 
 
27% 32% 
Ungrammatical article/pronoun 
 
2 2 
Other ungrammatical structures <1 <1 
Inversion 0 <1 
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Fronted elements <1 <1 
Cleft and pseudo-cleft 
constructions 
3,5 2,5 
Emphatic reflexives and 
determinative ‘own’ 
2 2 
Anticipated and postponed 
identification 
 
6 4 
Contracted forms 1 1 
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